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BREF Chen, HsingYu
FESERIAESR Exhibition Opéf Hours
(Tue.)>*(Sat.) T1:00am-19:00pm

48 Contact | info@derhorng.com | 06-2271125
26 Venue | FEIREER (AMTHPAEEPIUME15R) Der-Horng Art Gallery (No.1,Chung-Shan Rd., West Central Dist.,, 700007, Tainan, Taiwan )
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2026 S E4ZE NEXT ART TAINAN

RE Exhibition | /& AL : SXEAEEEEHT Windy Hills: Brewers of Civilization
%R A Curator | E#155% Nobuo TAKAMORI

[2HA Duration | 2026.03.12 (Thu.) - 2026.04.12 (Sun.)

FEZRE Opening | 2026.03.14 (Sat.) 2:00 pm

Bk Venue | ERER (BRHPRAEERLWLEELIE) Der-Horng Art Gallery
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Award-winning Artist Chen, Hsing Yu

EREEEIEE2026E3812H8 (=) 48128 (H) Der-Horng Art Gallery will collaborate with the “NEXT ART
HAFS B ARG ¥ﬁ E= ﬁ B EMERENR HET R TAINANA 2026 to present a solo exhibition “Residual Moments” by

s award-winning artist “Chen, Hsing Yu” from Wednesday, March 12 to
BENAZ RERRRRETA3A 14 (7)) F th =4 Sunday, April 12, 2026. The exhibition opening is scheduled for Satur-

EIH 28448 ;-i THERE  MBEMEBFEARLERSE day, March 14 at 2:00 PM, followed by an opening reception at 2:00
o PM the same afternoon.
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Chen, Hsing Yu

Chen, Hsing Yu (b. 2001, Taipei) received a BFA from the Department
of Arts and Design at NTHU and is currently pursuing an MFA in Fine
Arts at TNUA. He lives and works in Taipei.

He works primarily with printmaking and installation. His work focus-
es on traces left behind in everyday life. He extracts subtle, often over-
looked details and combines them with his own perceptual experience.
Through this process, he seeks to draw new visual experiences from
everyday remnants while reconsidering the hidden value contained
within these fragments.
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Exhibition Introduction

Windy Hills: Brewers of Civilization

Text by Nobuo TAKAMORI

“To-hong” (literally “against the winds” ) refers to the strong winds
that blow from the mountains toward the coast during the annual
northeast monsoon season. In the seventeenth century, the area around
present-day Madou was known as the To-hong Inner Sea, where ships
crossing the lagoon had to sail into strong headwinds to reach inland
ports. Although this natural landscape, like the Taijiang Inner Sea, has
long since disappeared over the course of history, the term “To-hong”
appears to have persisted in the collective memory of earlier Settlers.
Through the transmission of language, it has entered the vocabulary
used to describe Tainan’ s terroir and local landscape.

As for “Lai-suann” (literally “interior mountains” ), it was a term used
during the Qing dynasty-ruling era to refer to the hilly region of Tainan
stretching from Baihe and Dongshan in the north to Nanhua and
Longgqi in the south. While these hills are far less imposing than
Taiwan’ s Central Mountain Range, their fragmented terrain and
distinctive geology unexpectedly provided refuge to successive waves of
civilizations on the island. From the Zuojhen Man culture of the Stone
Age to the present-day Siraya culture, Tainan’ s “Lai-suann” region
functioned as one of the island’ s earliest points of contact with the out-
side world and as a crossroads of multiple cultures, its unique natural
environment. One can even argue that “Lai-suann” became a place
where cultures and civilizations were able to “ferment”—taking form
and evolving slowly over time. Conceptually, Taiwan’ s “Lai-suann”
differs from the Japanese notion of “Urayama?” In Japan, Urayama typi-
cally refers to the hills behind a village—the space inhabited by spirits
yet regarded as accessible and even protective of human communities.
In Taiwan, by contrast, these interior mountains were long perceived by
settlers as a taboo or forbidden zone, while simultaneously serving as a
special landscape where cultural exchange and continuity could none-
theless take place.

TREEs 02 Gray area 02,2026 ,7k B ik £5 - 15105
Concrete+Calcium Carbonate*Resin ,H50 x W35 x D4 cm
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Art Concept

Residual Moments

Text by Chen, Hsing-Yu

“Residual Moments” refers to the fleeting states that remain after the
passage of time, moments suspended between existence and disappear-
ance. Wall efflorescence, marks formed over long periods under envi-
ronmental influence, is itself a residue shaped by time. These traces are
not deliberately created but emerge naturally through seepage, weather-
ing, and peeling. They accumulate in layers while simultaneously indi-
cating a state on the verge of vanishing, forming a slice of time that
resists fixation.

As symbols of imperfection, these ordinary traces are re-examined for
their inherent value. In the exhibition, the artist collects these fragment-
ed surfaces and translates them onto a two-dimensional surface, pre-
serving and extending moments that might otherwise be overlooked or
erased. Through processes akin to projection and reproduction, fleet-
ing instants are transformed into images that can be viewed, read, or
imagined. These traces are further associated with the imagery of
islands, creating a visual state that exists between reality and fiction.
Through this process of translation, the traces are detached from their
everyday context, presenting an ambiguous and undefinable presence,
allowing remnants shaped by time to become condensed moments,
held in suspension.

FEIFHE (07) Traces Atlas (07) ,2026 ,ARED;HER 453K
Printmaking +Paper ,H21 x W14.8 cm

RERKERE: 258

InY

=€ i 2

OPEN:TUE - SAT | 11:00-19:00/CLOSED:SUN & MON & HOLIDAYS
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No.1 Chung-Shan Road, West Central District, Tainan City 70007, TAIWAN

E: info@derhorng.com
T: +886-6-2271125/ 2211603
F: +886-6-2111795

*Any inquires, please feel free to contact



