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Takahiko SUZUKI

Takahiko SUZUKI is a Japanese artist living in Taiwan. He was born in Shizuoka of Japan in 1962,
holds a Bachelor of Arts degree from Tama Art University in1985. Mr. SUZUKI left Japan in 2002
and he has accumulated many exhibition and resident experience around the world.

2006-2007, as a resident artist at Chiayi Railway Art Village. His career as an artist in Taiwan essen-
tially began in Chiayi. It was during this period that the global-store project, which has continued
for the past 15 years, was initiated.

"The overused cliche' term' 'globalization' is translated as 'cosmopolitanism' in Japanese, and it
leaves me with an initial impression that 'the world is unified and equal, even though it is the

exact opposite."-Takahiko SUZUKI

Website: http://global-store.info/suzuki/other_projects/other_index.html

| EXperience

2008-2016 A director of ONE YEAR GALLERY (Taipei, Taiwan)
2002-2000 A director of alternative art space KAI/ZEN (Tokyo, JAPAN)

1985 Tama Art University (Tokyo), BFA in ainting



| Solo Exhibition

¢ 2024  “15Years' Traces #Global Store Project #Back to Chiayi”
Chiayi Art Museum / Chiayi, Taiwan

¢ 2022 “sehia-tshi—Takahiko Suzuki Solo-Exhibition " Der-Horng Art Gallery /
Tainan, Taiwan

¢ 2020 “History...About graffiti " Dong-Shing Elementary school / Taipei, Taiwan

¢ 2019 “[2.5D Photography Sculpture] Global Store-Taiwan X Japan
TAKAHIKO SUZUKI Solo Exhibition " Der-Horng Art Gallery / Tainan, Taiwan

¢ 2017 “Interior and Exterior + Deconstruction of Beatle Nut Kiosk ”
FreeS Art Space / Taipei, Taiwan

¢ 2015 “Global-store.info”IT Park Gallery / Taipei, Taiwan
¢ 2013 “DogPig Art Cafe”/ Kaohsiung, Taiwan

¢ 2012 “1YearGallery”/ Taipei, Taiwan

¢ 2011 “Stock 207/ Taishung, Taiwan

¢ 2010  “1Year Gallery”/ Taipei, Taiwan

¢ 2009 “Kellerberin Fire Station”/ Kellerberin, Australia

¢ 2006 “Buildings IT Park Gallery” / Taipei, Taiwan
“TableCube bleu Gallery”/ Shizuoka, Japan

¢ 2005 “LOKAAL 01 Gallery conversation bed”/ Antwerp Belgium
“communication (or lost in translation)” Taipei Artist Village / Taipei, Taiwan

¢ 2004 “The exhibition holes at the S.M.C.A.” Moni Lazariston / Thessaloniki, Greece
“FILTER” Gallery orsak / Orsa, Sweden

¢ 2002 “International Studio & Curatorial Program ,untitled,)” / New York, U.S.A.
“next noctovision” KAI/ZEN / Tokyo, Japan




| Selected Group Exhibitions

¢ 2026

¢ 2025

¢ 2024

¢ 2022

¢ 2021

¢ 2020

¢ 2019

¢ 2018

¢ 2017

¢ 2016

“ART TAIPEI 2026” , Taipei World Trade Center Exhibition Hall 1/
Taipai, Taiwan

“Photo ONE Taipei : International Festival of Photography & Images.”
Huashan1914 Creative Park E2 / Taipei, Taiwan
“NEXT ART TAINAN 2025” Absolute Art Space / Tainan, Taiwan

“ART OSAKA 2024” OSAKA CITY CENTRAL PUBLIC HALL 3F / OSAKA, Japan
“Art Taipei” TWTC /Taipei, TAIWAN

“ART TAIPEI” Taipei World Trade Center Exhibition Hall 1 / Taipei, Taiwan
“Fugang Railway Art Festival” / Taoyuan, Taiwan

“Arhythm of Tree Forming the Forest” Chiayi Art Musem / Chiayi, Taiwan
“Taoyuan International Art Award” Taoyuan Museum of Fine Arts/
Taoyuan, Taiwan

“Everyday Life and Landscapes of the Island: Betel Nuts, Bananas, Sugar
Cane, and Palms” Tainan Art Museum Blog 1/ Tainan, Taiwan

“ART TAIPEI” Taipei World Trade Center Exhibition Hall 1 / Taipei, Taiwan

“Extra City+: Group Exhibition of Cities Dialogue", Art Influence,
Der-Horng Art Gallery / Tainan, Taiwan

“Creative Arts and International Youth Exchange” Niigata City Center/
Niigata, Japan

“TAIWAN LANTERN FESTIVAL IN PINGTUNG”/ Pingtung, Taiwan

“IN BALANCE: Taiwan-Sicily”/ Taipei, Taiwan
“ART TAIPEI 2018” Taipei World Trade Center Exhibition Hall 1 / Taipei, Taiwan

“10th Anniversary Exhibition of HCAG - Floating Glimpse of Our Homeland”
Hsinchu City Art Gallery / Hsinchu, Taiwan
“A Nonexistent Place” JUT ART MUSEUM / Taipei, Taiwan

“Sunrise Hertbeat Taipei Art District Festival” Liang Gallery / Taipei, Taiwan
“Everyday Thomassons”Double Square Gallery / Taipei, Taiwan
“Small or Big” Taipei Fine Arts Museum/ Taipei, Taiwan




| Selected Group Exhibitions

¢ 2015 “Sound Scape and Cultual Landscape” New Taipei City Government 1F /
New Taipei, Taiwan
“Wild Legend” Juming Museum / New Taipei, Taiwan

¢ 2013  “Romance of NG”TKG Gallery / Taipei, Taiwan
¢ 2012 “spaced_art out of place” Fremantle Arts Center / Perth, Australia

¢ 2010 “River:3ArtFun Bitan”/ Bitan, Taiwan
“Good Time public art festival” / Taipei, Taiwan

¢ 2007  “VeryFun Park” / Taipei, Taiwan

¢ 2006  “Pier2 Art District_ Translation recombination” Connection /
Kaohsiung, Taiwan

“Taiwan art design architectonics center” / Taichung, Taiwan
“Visible invisible” Treasure Hill / Taipei, Taiwan

“Taipei Fine Art Museum” / Taipei, Taiwan

“Peng-hu Earth art Fes” / Peng-hu, Taiwan

¢ 2005 “Factor44” / Antwerp, Belgium
¢ 2003 “INSEL HOMBROICH MUSEUM” / Insel, Germany

“Cactus Art Gallery” / Barcelona, Spain
“Port in Thessaloniki”Odyssey / Thessaloniki, Greece




| Art Residency

2019

2009

2008

2006

2004

2003

2002

“Niigata City Center for Creative Arts and International Youth Exchange”
/Niigata, Japan

“IASKA artist in residency” / Kellerbarin, Australia
“Bangiao 435 artist village” / Banchiao, Taiwan

“Art Site of Chia-Yi Railway Warehouse” / Chia-Yi, Taiwan
“A.LLR. Antwerpen” / Antwerp, Belgium

“Taipei Artist village” / Taipei, Taiwan
“The S.M.C.A. at Moni Lazariston...as a test case”/ Thessaloniki, Greece

“Kunstepidemin” / Goteborg, Sweden
“INSEL HOMBROICH MUSEUM”/ Insel, Germany

“Centro de Arte Contemporani Piramidon”/ Barcelona, Spain

“ISCP”/ New York, USA
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| Critic Article

Critique of Mr. Suzuki
Professor Yoshihiko Tanji, Faculty of Humanities and Social Sciences, Niigata Universi-

ty

Suzuki's works, in which he photographs buildings in the city and expresses them in a
diorama-like fashion, are representations of the cityscapes in which he photographs
every detail of his chosen landscapes (buildings) and reproduces prints of them in a
three-dimensional space. While at first glance, they can be seen as strong expressions
of nostalgia, it does not make sense to place them at the top of the list of things to be
appreciated. Rather, Suzuki's work revives ordinary buildings, placing them in new
landscapes from unique perspectives, while quietly bringing to the surface the dyna-
mism of human relationships.

When photographing buildings in a city, Suzuki explains that he begins by talking
directly to the owners to gain their understanding. Naturally, some owners consent to
be photographed, but others will often be wary and refuse the request. For example,
when he asked for permission to photograph a food-related establishment and was
denied, he negotiated by buying the establishment's products and eating them to
overcome the refusal. This practice has been a great way for Suzuki to get closer to the
store owners and to integrate himself into the community. Suzuki's active communi-
cation with others in this way is an extremely meaningful aspect of the creation of his
works. These "uncertain questions" become ingrained in the minds of those involved
in Suzuki's activities as "uncertain questions," and thus translate into the preservation
of physical memories through one's own life and activities.

In the Japanese art scene since 2000, the method in which artists intervene in the
sphere of citizens' daily lives to create artworks has garnered widespread acceptance
along with the increasing popularity of art projects. Suzuki's activities are naturally
included in this area, but the " works" created by Suzuki are not included in the old
system of displaying and appreciating them as works of art, but are recognized as
"works" that have a significance that goes beyond that. And there is no doubt that the
"works" created by Suzuki help the citizens involved to imagine their own futures.

While Suzuki's main base of activities is in Taiwan, he actively utilizes Artist-in-Resi-
dence and other programs to develop his activities in various regions. He is planting
the “seeds of this project" by photographing and creating works of art of the architec-
ture he discovers there. We hope to find and nurture the "seeds of this project" in
these works.
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Art Concept

Global-StoreProject is an ongoing creative project by artist Takahiko Suzuki that
has been running for more than a decade. The project’ s Chinese name is "2 Ik
JE5TE". "The overused cliché term 'globalization' is translated as 'cosmopolitan-
ism'in Japanese, and it leaves me with an initial impression that 'the world is uni-
fied and equal, even though it is the exact opposite." - Takahiko Suzuki

A 2.5D photo that looks like a model.

The 3D photos made from 2-dimensional photos tend to look similar to models.
However, it is actually a real photographic image. People may not be able to tell
the difference between a "model" and "2.5D photo", but if they understand the
definition of model and photo, they will know that these two concepts are com-
pletely different. Therefore, it has been given the name 2.5D photo, a new photo-
graphic concept term created by the artist himself. The components of these 2.5D
photographs are also open for non-commercial use on the Global Store Project/-
global-store.info website, and the artist has shared the copyright/creative com-
mons (CC) license terms for the work, allowing viewers to download the elements
to make 2.5D photographs from the store. Those interested can freely download
and create their own works.



Art Concept

The Advertisement poster with the theme of
"tomorrow will be better”

Poster of a store advertisement featuring a completed 2.5D photo; with a clear blue sky
and white clouds as a background, the poster of a store advertisement stands at an
elevated vantage point. A set of latitude and longitude coordinates are marked in the
center of the screen, along with the Global Store Program website in black and white at
the bottom. The form of this poster is taken from the design template of real estate sales
advertisements that we can see everywhere in our daily life: a kind of imagination and
expectation of a better future ahead. For most viewers, such a poster may be two-dimen-
sional and uninteresting, thinking that it is a direct shot of the store itself, then with the
background removed and replaced with blue sky and white clouds. But for people with
photography expertise, it is easy to observe some clues. Due to the depth of field when
taking 2.5D photos of objects at close focus elevation, it is necessary to focus on each
corner of the object after taking the photo. The images then need to be formed into a
collage to create a panoramic focused image, a process which is both tedious and hardly
noticeable... but the artist is able to test the viewer's sharp eye in such a simple and
unpretentious way.

Conclusions

The network architecture of Takahiko Suzuki's Global-StoreProject fully exploits the max-
imum amount of "globalization" that an individual artist can perform. This globalization,
which is carried out by the artist for unique independent regional stores, fights back
against the dominance of the omnipresent globalization of monopolistic corporations.
But rather than resistance, the whole project is a quest and attitude for fairness. Howev-
er, since the world fell into the COVID-19 crisis and trade wars in 2020, the globalized eco-
nomic structure began to be overturned. At the same time, the closure of national bor-
ders due to pandemic prevention has compelled people to shift from the global consum-
er vision of the past to focus on the possibilities of local, and regional economic models,
a change in direction that is consistent with the local, independent store characteristics
that Takahiko Suzuki has always emphasized in his Global-StoreProject.

okD)

Global-StoreProject website http://global- store.info :
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Artists
# AR & ZE Takahiko SUZUKI BOOth B 1 O

[ART TAIPE| & 1tEIR 218 E )

FE{i | Booth B10
TS Artist | BBRI4E Ko-Wei LAIN#2ARE 2 Takahiko SUZUKI~
T YUU MINAMIMURA~NTez KIM

FEHA Duration | 2026.10.29 (Thu.)-2026.11.02 (Mon.)
B EETER SVIP Preview | 2026.10.29(PH) 12:00-20:00
ETEERE VIP Preview | 2026.10.29(PH) 15:00-20:00+2026.10.30(F) 11:00-14:00
MBS General ‘ 2026.10.30(#) 14:00-19:00
2026.10.31(7x) 11:00-19:00
2026.11.01(H) 11:00-19:00
2026.11.02(—) 11:00-18:00

D> g

R Venue | AILEREBSFLBEAE HE—E AlthEEREERAKRATE
Taipei World Trade Center Exhibition Hall - Hall 1 No. 5, Section 5, Xinyi Road, Xinyi District,
Taipei City
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Exhibited Works




https //global-store.info

1518-A#z# Zongzi shop in Yanmei
2025

B E1EM Mixed Media, E5IHEAKHEN Lambda Print
BE¥E Sculpture : H36 x W33 x D18 cm

78#R Poster: H60 x W90 cm

Ed./6



http /lglobal-store info

X -5 ENE Book Store(Mongolia)
2023

EA1EM Mixed Media, EFHBEARAEN Lambda Print
A28 Sculpture : H22 x W50 x D30 cm

733k Poster: H60 x W90 cm

Ed./6
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JREETR ARTIST

AREE
Takahiko SUZUKI

/28 Duration

05.08 1ru- 05.12 von

F% Opening(5.09 FRI17:30 pm - 19:00 pm

R/ E%E Photo Fair /&% &% Photobook Fair: 124 Venue | §MI9I4YEUE¥E B2ABE %25?@ - BE2CHE - DR
SEEIAR VIP Preview | 2025.05.08 ( Thu.) 11:00 am - 19:00 pm Lashan o mee okl (i A. BGD
o ) & BN\
DRRH General |2025.05.09 ( Fri. ) -2025.05.12 ( Men. ) No. 1, Sec. 1, Bade Rd., Zhongzheng Dist., Taipei City 10058
11:00 am - 19:00 pm

HREHE Portfolio Review | 2025.05.10 (Sat) / 2025.05.11 (Sun.) e—T YT YLt
T T

2K Artist | $27K& 2 Takahiko SUZUKI
% Opening | 2025.05.09 ( Fri.) 17:30 pm - 19:00 pm

SETER VIP Preview | 2025.05.08 (Thu.) 11:00am -19:00 pm
AT REEA General | 2025.05.09 (Fri.) 11:00am -19:00 pm
2025.05.10 (Sat)) 11:00am -19:00 pm
2025.05.11 (Sun.) 11:00 am -19:00 pm
2025.05.12 (Mon.) 11:00am - 19:00 pm

i Venue | ZELL1914NEIEREE R2ALE - R2B28E - 52CHEE ~ R2DEE
Huashan1914 Creative Park E2/"Silian" Building A, M4A/Red Wine Factory
10058 it E& )\ —E—i%

No. 1, Sec. 1, Bade Rd., Zhongzheng Dist., Taipei City 10058
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} 2025 NEXT ART TAINAN & f5inahss

12025
NEXT ART

Efi R Artist | $2 K& 2 Takahiko SUZUKI

KA Curator | ®#&1E5 Nobuo Takamori
% Opening | 2025.05.09 ( Fri.) 17:30 pm - 19:00 pm

FRHA Duration | 2025.03.13 (Thu.) - 2025.04.13 (Sun.)
R BRI Exhibition Opening Hours | (Wed.) ~ (Sun.) 13:00pm-19:00pm
ihEE Venue | #B¥IZEE Absolute Art Space






) SILEMREIGEER Art Taipei 2024

ART ©
e o°

RAREE

Takahiko SUZUKI

URRRFABR | 2024.10.24(78) 12:00-2100

REBERHA | 2024.10.24() 15:00-21:00 , 2024.10.25(F) 11:00-14:00

AR | 2024.10.25(F7) 14:00-19:00 . 2024.10.26-27(73-H) 11:00-19:00
General 2024.10.28(—) 11:00-18:00

BB | AERESPORRARHE—® AT EREERRTRAR
Ve el Wk Tads CantorExiiton ol - Hal 1 No 5. Scton § iy R, i Disti Taisk Chy

2024 <
10.24-28

X A
Booth EOS il

[ART TAIPEl 2 dbER2TIEE = ]

FEfiI | Booth EO8

E1fixR Artist | HE AR T Daisuke TAJIMA ~ Z#E88% MAR2INA ~
#22 K& Z Takahiko SUZUKI ~ 2 A 54 ~JL Satoru TAMURA -
FERR R 44 45 28425 Francoise Pétrovitch -
LIEHAEY Shuhei YAMADA

FEEA Duration | 2024.10.24 (Thu.) - 2024.10.28 (Mon.)

EREETARE VVIP Preview | 2024.10.24(IM) 12:00-21:00

EFFERFE VIP Preview | 2024.10.24(1M) 15:00-21:00 ~ 2024.10.25(F) 11:00-14:00
NAREE General | 2024.10.25(F) 14:00-19:00 ~ 2024.10.26-27(7~-H) 11:00-19:00
» 2024.10.28(—) 11:00-18:00

whE Venue | BtERESDPLRERZ-HE—E cdthmEREERELRAN
Taipei World Trade Center Exhibition Hall - Hall 1 No. 5, Section 5, Xinyi Road, Xinyi
District, Taipei City






} ART OSAKA 2024

ECOIRRC T2

—

ART OSAKA
12024

orary Art Fair

. ﬁETﬁ Chieh-Sen CHIU

fE{i7 BOOTH | Galleries Section C-12

7% Opening | 2024.5.18 (Sat)15:00

RLEEMZK ARTIST |

F&1 Wei-Ho WANG ~ =#f® Chuan-Lun WU ~
E8ZRF Chieh-Sen CHIU ~ $&KR&2Z Takahiko SUZUKI
ihEs Venue |

OSAKA CITY CENTRAL PUBLIC HALL 3F

(1-1-27 Nakanoshima Kita-ku Osaka 530-0005 JAPAN)
S5& TR VIP PREVIEW

2024.07.19 (Fri) | 13:00 - 15:00

A PREVIEW

2024.07.19 (Fri) | 15:00 - 19:00

AR E R PUBLIC DAYS

2024.07.20 (Sat) | 11:00 - 19:00

2024.07.21 (Sun) | 11:00 - 17:00
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D CLSHEMES #2IRFEH B #EIRIER)
BARE EE

15 Years' Traces #Global Store Project
#Back to Chiayi - Takahiko Suzuki Solo Exhibition

FIFTEEN 2°28/5056"N 12027'03.24"E
+£ﬁ YEARS'
mm TRACES

#Z2IRMG/EEtE  #6LOBALSTORE PROJECT

#OE=HE #BACK TO CHIAYI
HARE TAKAHIKO SUZUKI
& Solo Exhibition
E&miEae Chiayi Art Museum,
TIENEE 2F Special Gallery
S 2024416 me
T samsn T3 RENISHN T eumimE. 10 646 s

=5 Duration | 2024.4.16 (Tue.) - 2024.6.16 (Sun.)
F% Open | 2024.4.20 (Sat.) 15:00
L Venue | BERMIIENEE ( #EMARREER1015% )

Chiayi Art Museum (No.101, Guangning St., West Dist., Chiayi City 60045, Taiwan)
RETA
KRARBEN (RIKBEETE ) BIR200622007F=REB2MNENERE - SEEUZIKEHDT
EHENER - BESARELEMEUBERFIERSM - (ZHKBETE) 28HBIRE
BB BEIRN2. DR AR WHBREIIREAEXARES 8 - BEBUESER
MFREERBAREEELCEREMSTENEIRBE -

IR (ZEXKEEFTE) SERW—REZALRE - TEERFTEWZRD - ZRETREL - E
KRFEBEZESHMHEERZMNIREEIF - ARBEELE B _NSEEMEIIEEWN
HRRE - TE2RESEEENWEHUE  BO—EEANERINEES - BRKRANESZFREY
R TEIKEERSE ) WERAR -



RENEMBIEEFRES1E20060FZE&HNBEMMRINERNERE - BYER
CFABEER  DRBERSESHURALN P8 - KR - #8238 BNEF
MMEREEMBUSENGEERE | R201T7FBREFTREMMZZMNBRAR - 4L 8
BLIRSEBIRER - MoFRAEEIEN 7 Em - ERMUKBEISINIBUBEEFR - LR

AR - AT IR RS EZPTARaa0AI8 EF3) © http://global-store.info -

1
B

Liozre
& \Eﬂézg

Takahiko Suzuki’ s “Global Store Project” , which started from 2006 to 2007 at the Art Site of
Chiayi Railway Warehouse, aims to promote local independent stores around the world through
his own methods based on the concept of global chain enterprises. The “Global Store Proj-
ect” generates 2.5D photo models of each local independent store and converts them into
advertisement posters featuring a blue sky with white clouds. As a result, performances featur-

ing advertisement placards and photographs are used to promote these independent stores

with local characteristics.




This exhibition serves as an important retrospective of the “Global Store Project” over
the last 15 years and has been chosen to be held in Chiayi, the project’ s birthplace.
Following extensive research and creation in various counties and cities in Taiwan and

around the world, this exhibition will create a one-of-a-kind world map of independent

stores from various countries. It will display the relative positions of each store on a
massive world map installation, highlighting Takahiko Suzuki® s years of promoting the

"Global Store Project” .

Patisserie, Animal Hospital, Goat Cuisine Booth with Beauty Salon visited during the
Chiayi residency period in 2006 are among local independent stores featured in the
exhibited work, as are characteristic stores operated independently in various places in
Taiwan and abroad, including New York, Okinawa, Osaka, Niigata, Finland, and Australia.
Stores that were revisited in Chiayi in 2017, such as Zongzi Shop, Red Bean Pancakes
Shop, and Garage, have been added over the last six years, along with independent
stores from Tainan, Taitung, and overseas. All records of the aforementioned stores can

also be found on the website set up by Takahiko Suzuki: http://global-store.info.



ERm IR AREEZEIFER

sehia-tsh 1 - Takahiko Suzuki Solo-Exhibition

28R Duration | 2022.11.05 (7X) - 2022.12.03 (73)
7%= Open | 2022.11.05 (78) 15:00

fi%s Contact | info@derhorng.com | 06-2271125
HEL Venue | fRURSER ( e PR P LEESE )

RETA

E®RMseh ia-tshi 2armEs @ SHREARHOERE - WAOHREHNEREIZ —# X —#r0/)
BRAEROREHE R 7EZBENBREM 20 TEBREEBRHRNESE - RMBUEBES
nEEER/Nz - ZEREE —ﬁﬁﬁ%@ﬁ’ﬂgﬁﬁi’? PR OREARRNOEREZ I - hZ2AE
BT —REERE - RELL TE®&Mseh ia-tshiy fFR=ERE - FEEBRBROHET
o - DURBEBRRFRRR - aﬁﬁ?ﬁﬁb R EAZMRELASENEIFHERIBERZI R0
BITEARX -

SIMREAEEE002FHAELY - RSB  RREFESERR 7 " 2IKB/EE!
£, RIEME - WHERETH 7B —HEm - EEIKERRB 2T - MR ~ A+ IFEHN/E
EHBEFZREERSHAEERS  EEHBENTE  BEET - NEEEAZEHLUIRAZK

BEE - NMUEEEREPEFRR—AKE - MESENEZIMERRMZ N - 20XER M E&
FIMBIFETE - WERERMNAS R EL/\BSHBEIIE RS - EEMERANEERER
FegEETEE  BXEEFREFHRFZ M FaolEEk -



ERELNFREEESHRY/\BE - #E - EPtULEs fECOVID-19%IBZ | - ﬁﬁ
WEDTECIEZIKBOEN - #ERE EHBESELEINAREBZARE - HE—EBK
Bf - SEBAES  SEAHEBES/NERIJETEZEARNBRANS - 2NRBB2. SD}HH
THAEIE - BRtTEU—EINEANBEERRCERT/NE - BBRESSEBUNEE
EE ~ AELARE NI EYRINGCEE N 2R -

& I ERERBFEBNER - 2MFRFGRIRF FamUERENEE—NINAC BEX - B
T BEXNMEROMMBNHEZE Bt ERARRRIER - WEASHER RME
TEXASFEERE  MEEEMEREHRIMERRHEMREEBERIG - REFERE

BEANEHEZ2MRBIF - WEEEILEBEEEMER -




# ZIKBFEETE Global-Store Project : &2 REEZB2007LIRFEZ SHIBIEETE - B 22
HREAMEEENE IS -

# 725D, BERFGRENEZRA  DOFEBRZRFMAIERA - THEBERSE
fazkAREE « ST - REREBRNBNERERAERN25DRA -

# ERABNESER | MBS HESRYRETIHRESENS -

# TITERIN HEAEMES ST HEMBERITBBE M ASEERANEST
B - REHEMRARE




} ART TAIPEI 81tBIR£ffEE T

22 59'47 ,{Mﬂi_120"1 1'54.80" E

#AMAE Takahiko SUZUKI ’ f; _;i‘;'lp" h '}‘
BOOP‘ ~ '
2
[#)

SERIEEBERERNSRLAMNEMNER— #MIE Cheng-Yen LIN ~ #HE X7
Daisuke TAJIMA ~ #2218 35% MAR2INA ~ #8355 Mitsuo KIM ~ #85 K& Z Takahiko
SUZUKI B91Eam - Br Y ERMU 2SN - SEHE TMITITABER R | B2ifix—H#RES
Yu-Jung CHENSER L - H2IBFE AKX —EIRME -

| =3e = B AT | Booth

FO9 ~ MO6 (MITETEREN)

| 2BZiM% | Artists

MILZ Cheng-Yen LIN ~ HEAJT Daisuke TAJIMA ~ E#H5% MAR2INA ~ £45
Mitsuo KIM ~ 82 K& Z Takahiko SUZUKI ~ BEE 2% Yu-Jung CHEN (MITEAI)

| Z5EE38R | SVIP Preview

2022105208 (M) 12:00-21:00

| =788 | VIP Preview | Z&105R | Public Days
2022104208 () 15:00-21:00 2022F10H21H(f) 14:00-19:00
2022108215 ($) 11:00-14:00 20227108228 (7X) 11:00-19:00
| %5 | Location 2022F10823H(H) 11:00-19:00
aitttRES PO-RE—E 2022510824H(—) 11:00-18:00

(altmEERERBARAN)
Taipei World Trade Center Exhibition Hall 1
(No.5, Sec. 5, Xinyi Rd., Xinyi Dist., Taipei City 110, Taiwan)
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Taoyuan Fugang Railway Art Festival

S HA | 2021/ 07/ 28 - 2021/ 08 / 07
TR | WRERKEM REBEGE

HRERSESNEM/ENSE - MRS "AAM, - URYEBEN &R - )
Wi - BA/NEHIL - FREENAENEREE - 1929FHaKMEETE - BEXE
ERERE - A BEYRIREREORER - —RZBAERG  TEBRMIEE - BER
AOBBIRR NS - NESOTH RIS - KB P EEEMZE LI RER — PSS
RUHSE - RESHER/IDANE -

"2022EMEEBEEME ) AEHBUSNR B 2 EEREER TN - SEHBIE XL
BER - REMXEIEZ=ER - ALBAE - EMEY L E - WnZEETBEEE M
EBEEL - BRBMREFHAF  ABREEFLE  TEZPF - RELUEHERAXE
REE - REBW - BETRATNENE - BRRHEMEHENRT - HERDKED
- BEES - FRNE OGEMEEREELAE - EIEEBRLUKE{FMm ; fof5E M-
E-EEMERER  HEHBE  —EREERER - RIEMEE  SE2BEREM/)
BADRE - BREMENHEE LENSEERAXNAERE - BEELES - ST
WRANDEESR - (tHEEERRER  BBR2MEZM -

SEWEEHE L)V RAABE - BEEENESEEBERAEMIFNAN . B8
BEREE AR ABEFES - BB - G EABER - FRERENET
BEHNNERHRERS  FUEBENEPERZEEL \BHREERHTIE R -




Railway has driven the story of Fugang town. Fugang, formerly known as "Bogong-
gang," locates at the southernmost end of Yangmei in Taoyuan. The terrain is like a small
hill that has many Earth God temples. In the early stage, it was mainly a Hakka settle-
ment in rural areas. In 1929, under Japanese colonial rule, the railway passed here. Due
to the setting of the railway station, it has become a goods exchange and rice distribu-
tion center. People and cars were boiling, and the streets were full of merchants for a
while. Subsequently, due to the change in economic pattern, the pace of the town grad-
ually slowed down. In front of the railway station, we can still see a row of Baroque
facade ancient houses on the old Fugang street of Zhongzheng Road, witnessing the
prosperity of the past.

The "2022 Fugang Railway Art Festival" is hosted by the Taoyuan City Government and
the Taiwan Railways Administration, Ministry of Transportation and Communications
and organized by the Department of Cultural Affairs of Taoyuan. From the Fugang
railway station to Sanlianpo, Earth God Temple Park, Fugang Sports Park, and along the
railway, they extended the TRA Fugang Vehicle Depot to invite artists to settle in for cre-
ation, or perform concerts and theme activities, etc. Let them shape an art festival
focusing on local Hakka cultural and natural landscape, installation art, and railway
elements. We invite you to take a trip to Fugang. After leaving the Fugang railway
station, you can ride a bicycle through the town and enjoy the old houses with stale red
bricks, ancient shops with old souls, and artworks along the way. Also, remember to
stop and taste authentic Hakka food. Stop in the fields to see the green and yellow
waves of rice fields and the sparkling waves of ponds, which is the romance of Fugang
town. The dialogue between tradition and newborn on the rich Hakka culture in Fugang
is symbiotic and prosperous with the railway. You can also explore the local unique life
aesthetics, experience Fugang from daily life, and appreciate Fugang through art.

In every town, there are little shops owned by locals, and the shops’ customers are
also residents nearby. The shop owners do not make advertisements; they simply hang
up shop signs. Just on the contrary, hamburger and fried chicken chains go out of their
ways touting their products all over the world. Through this project, | hope to introduce
these local shops across the globe.




} 2022 Art Tainan &S EHEES

2 B8R

AN E Takahiko SUZUKI
BE% MARZINA

| =25 =  2022/3/10 (79) 15 : 00 - 19 : 00
| 2mEH
2022/3/11 (F1) 12 : 00 = 19 : 00
2022/3/12 (7X) 12 : 00 =19 : 00
2022/3/13 (H) 12 : 00 — 18 : 00
| 5% 623
| By AEREEE (AEhTABRMERSE)
| ELEfs  28BR - BASE

VIP Preview | 2022 /3 /10 (Thu.) 15: 00 =19 : 00

Public Days |

2022 /3 /1 (Fri)12:00-19: 00

2022 /3 /12 (Sat) 12:00-19: 00

2022 /3 /13 (Sun.) 12 : 00 -18 : 00

Room | 623

Venue | Silks Place Tainan (No. 1, He Yi Rd., West Central Dist., Tainan City 700, Taiwan)
Artist | MAR2INA ~ Takahiko SUZUKI
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A rhythm of Tree Forming the Forest
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MEAUME - FHFERABRZTMANS LUEGR  &RES fEFAEEBRRRD |, M
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2021 Taoyuan International Art Award Exhibition

Mar 13 —Apr 18,2021 9:00—17:00 - tkEE®R+ O 1FES Taoyuan Arts Center 1F
g
i 20

Fh

filg

= &>

TAOYUAN Award Ceremony stsm —> Mar 13 SAT. 14:30

INTERNATIONAL

ART |
AWARD seve @ ueven @ wwrur W aEiedied s T:l‘:;un ﬁ

fEEHA | 2021/03 /13 -2021/14/18

EEIN | SORBRED/OIFES Taoyuan Arts Center 1F

SELNZ | BT - WA - 3% #E - AEEE - RILEE - U2 - SHE - &
AEE - T - HEH - TERE  IBEw - REN - BKE - 2 - 284 - kB -
A& - dtus - BAE - FaE - Ti8X

"HOREIBRZIEE IS ARBIFE - REKHREERBENERRK - LWE—ENE
WER - RS TADBMBENERES - B B2 2 REAFEENEERTER -
AEBNN MR EMRELSE - BURBEIFZZTRE BEEENRHRRE - 1L
VMBI RE BENZ2AT NEN - mIMNORIOTAHGEZER - EMELEE B
PREIBAKE

BEYENELN 17 HABEFMR - AfFEZREEE - HA - 8B/ - 2R - ZI04 -
XE - 8T R4S - BES 9 ERER - fFm METVEES  URKE  EBFY &
BEAREANZINEE - A2 AHRMASHRENRT - WREUZMNT AR ME
BUERIES B - EEBERERRESHE - BESTHNER  ZRERZ2WMER
EEMAHEST

2020 FEBMETRES (COVID-19) FEE - IEBIFRLE - BHIE - SENEE
o et REEEANEE - @50 Ut - STEIPTEPNREE B EIDEEER ESRY
BEANES - HE ERENERS /BENNET - HEREE N - TR BEE
& - AMMRVEE FEMPEREN - BiMp TIRE - BEEWR - FENEA &

HERRREL " EHSUERLERIRRE FMBE, -




Taoyuan International Art Award, formerly known as Taoyuan Contemporary Art Award,
has been pursuing a new breakthrough in terms of its scale as a competition-based
exhibition. With the new system featuring a biennial art competition based on a
non-category international open call, the Award invites scholars, art critics and artists to
form an international jury committee to select both Taiwanese and foreign artists for the
award exhibition in Taoyuan. The objectives are to encourage diverse development of
artistic creation, to cultivate contemporary art research, and to transform Taoyuan into
a base for nurturing contemporary art talents, so that the space of outward exchanges
and global dialogues can be expanded to further the link between Taiwan and the inter-
national art scene.

The first edition of Taoyuan International Art Award has selected seventeen finalists from
nine countries, including Taiwan, Japan, Korea, Malaysia, Bangladesh, the United States,
Portugal, Latvia, and Greece, with diversified forms of art practice ranging from two-di-
mensional painting, three-dimensional installation, photography, and video. These
works have explored art-related subjects or engaged with the current society, using art
as a form of intervention to tackle issues related to environmental changes, politi-
cal-economic structures, and post-colonial identity. They aim at enlightening diverse
speculations for audience to see the wider world through contemporary art.

My art project is called "Global-store project". "Global Store project's theme" is individual
shops in all regions of the world. | produced 2.5D photos (3D architectural models made
by 2D photos) and posters. | would promote those stores as if they were global compa-
nies in other regions and other countries. The all results are shown on the website. Now
in 2020, due to the effects of corona, global activity almost stopped. As a result, stores
in Taiwan are inevitably forced to develop domestically. Despite these circumstances,
the individual shops in Taoyuan selected are still doing enough domestic business. |
choose Taoyuan's Betelnut shop, Taoyuan's small shop and Taoyuan's small stalls, the
small familiar shops in Taoyuan. We don't try to understand the information they show.
Those "size, signboard, maintenance method," etc. express "Taoyuan's attitude and
thought toward culture and economy". We are always watching it.
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Everyday Life and Landscapes of the Island:
Betel Nuts, Bananas, Sugar Cane, and Palms

+1 BEEEAE Ny -
*H]S 1: fr By 723 2020.2.22 SAT—2020.5.31 SUN.
52 ¢ g\ BAHLHEIR RME6-H
FZHITEYY Gallery B-H, Tainan Art Museum Building 1
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Everyday Life and o
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Betel Nuts.Bananas. el
Sugar Cane.and Palms
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e %71? CBIBR - B - ZEEEA

E—EHENEHRESR D - RRVBHZRRBEAENHZNFARESERPIRBA -
BEEEZPLHR FERMABNEDURY ZE - ARZRRERE SRR
am AR - RBERWEM - Hix - R HEFEYR - Sl 3FHEEHEBEW
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ERM - EmEEFRAARENRELAE - JE2EMEMSHEERENE
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E—REHENERSR P RENHRRIRAEANRZHABRASET IR - BES
HZPHR FERAASHNENIRY 2K - ARZRIERAE AR &R -
mERWER - B ERAMIESEYR  SUSFMEEEENEYEER - EZMN
ZHEWERLEEEBMISHBANEES - MEXEREEZR - EREBEFmAR
EEMREELME  JpE2EMEMSHREERENRNEASEDSARNWEEKE - T
olpERRE UL - MRS EZMRELIRE PAAENES -

AR SARIDREL TEEE, (Karei-To ) —mRIEBEZERNMSR - BIEARE
HFEEREERN "B,  EEREMERRHNEINEGDPEARE NN "ZEE ) BR
- HEHERESE S5  EEEEERE B wnZmnElE - fwmEERE - #ed
CEBERERFE AREHARNISRFECHREENER - MREZEAFHELEEE
WEZ @ ff F2EEEME LT NESE—RNSENI - BREHEE LRRTFIEY -
BRMEREEESEXHPLEUNIEEA2ZABEAE ZTHFY - RBREWBREPE
BREEAFNIXA - FRAFEAZERERMACEEZR KR ZRIE - HERERED
S TEENERENSR - BrRERNERFERKNEBRBHEEN - BR 7 2EHmitn
SRR

AREMBEABKAIFmAZNR - BBEBLEAIFAGH FlipNEFYET R -
EIOHLCRBBBERBROE - HBE (John Thomson ) BZREHEE L HE N SIERY
=k - BRBEEHEITEBRIOMME - EEEERKENIE - 1  FEEENEE
Y EESNNSEMS  MBrHRABEEAZAMS T 2EHTHEHERSR - ERA
B &% HrEEEENSER  MHREREREPHE—NRAZERFMNLIREES
- HHERME ESHAETFORENESR - BB M7 SMIDRZIAEENERMOEE
b, BERMEABMTME - WAPMEANAMEZERMSR - MEREARRKRE » £
BKEELEE -

Abstract expressions and contemporary concepts presented in exhibitions are perhaps
sometimes difficult for people to grasp fully; however, when they see images of familiar
plants or fruits, it is more likely for them to engage in enthusiastic discussions. Betel nut,
sugarcane, banana, and palm tree are closely connected to this island’ s daily land-
scape, culinary culture, and industrial system; to the dwellers of this item, these are
familiar plants and not strange and exotic botanical specimens. What the artworks on
view in this exhibition seek to highlight is a way to rediscover the direct connections
between modern and contemporary Taiwanese art and everyday experiences in Taiwan.
Furthermore, an attempt is also made to understand the role of Taiwanese artists within
this context.




During the Japanese colonial period in Taiwan, poet Mitsuru Nishikawa often referred to
Taiwan as Karei-To, or beautiful island. After the war, the Nationalist government that
retreated to Taiwan often called the island, Baodao, or treasure island. The term, Formo-
sa, which also means beautiful island, was used as an inviting and appealing name by
those in the Tangwai Movement when Taiwan was still under martial law (tangwai literal-
ly means “outside of the party” ). All of these names share one thing in common,
which is that Taiwan is a beautiful island full of treasures. Colonizers, rulers, or common
everyday people have projected their imagination of the island through the various per-
spectives that they hold. In addition to the yam-shaped island that we see on maps, the
most direct imageries that embody all of these imaginations of Taiwan are the tropical
plants that are seen throughout the island. Betel nut is one of the rare crops that has
been passed down from Taiwan' s Austronesian culture to its Han Chinese migrant
society. It has also been discriminated at various levels throughout the process of mod-
ernization. Sugarcane and banana were also prevalently planted in the colonial period
to boost economic development, and the industry link formed based on these crops
had come to shape the industrial landscape of Taiwan. Palm trees were introduced by
the colonial regime for the exotic viewing pleasures that the plant provides, which had,
subsequently, become a central element of Taiwan’ s urban landscape.

The objective of this exhibition is to examine the aforementioned four plants through
artworks by artists from various periods in time. The photographs taken by Scottish
explorer John Thomson when he travelled to Taiwan for the first time at the end of the
19th century show the island of Taiwan in a very natural state. With subsequent coloni-
zation and modernization, sugar plants, banana and betel nut groves became common
scenes in Taiwan’ s rural areas, and palms and migrant society formed the common
urban landscape seen in Taiwanese cities. Betelnut, banana, palm were once ubiquitous
in Taiwan, and sugarcane was the only agricultural product that was processed and sold
by the government after the war; therefore, sugarcane fields and sugar refineries played
a memorable part in many Taiwanese people’ s childhood. Because of these reasons,
these things are deeply imprinted in Taiwanese people’ s lives. When we try to describe
them, we are not just describing natural landscapes; they are a part of Taiwanese peo-
ple’" s memories, experiences in life, and also historical consciousness.
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[2.5D Photography Sculpture] Global Store-
Taiwan X Japan TAKAHIKO SUZUKI Solo Exhibition
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Takahiko Suzuki, born in Shizuoka, Japan in 1962, holds a Bachelor of Arts degree from
Tama Art University in 1985. Suzuki has accumulated many exhibition and resident
experience around the world. The beginning of the global store project is started from
Suzuki's exhibition in 2009 in Australia, through the word "globalization” to think about
the connection between local places and the world

By field researching, Suzuki photographed those non-chain and local stores, using 150
to 300 detail images of the stores, and then editing by computer and reorganization of
data to form a 2.5D photography sculpture. The photographic sculpture works combine
with the blue sky background, and the latitude and longitude coordinates of the actual
location of the stores. Suzuki blurs the distinction between the local stores and the
global stores by providing the local store a chance to advertise the same way a global
store would do.

Suzuki believes: "In response to the view of globalization, I try to market the small busi-
nesses in the daily lives to the world by the Internet, presenting the view of equality of
the world, whether the city is flourishing or not."

The term globalization, which is called "Worldism" in Japanese, is the core of this project,
trying to balance the gap between the worlds. However, the artist believes that such
interpretations are exactly different from the original intention. Suzuki uses his own way,
trying to redefine the word ‘globalization” . During this solo exhibition, the artist will
bring the latest 2.5D photography sculptures in 2019, showcasing Taiwan and Japan, the
two most familiar places to the artist. Between the birthplace and the living place, Suzuki
creates a unique blueprint for the ideal globalization in the exhibition, to balance the
differences of localization in these two locations.
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Artist Statement —

This spring, | spent 3 months in Niigata Japan (HZ - #7%) as an artist in residence.
| made 3 shops in that area.

1st one has very unique character of the area.

2nd one is very usual design - owner thinks it is outdated.

3rd one is a car that was remodeled as a shop.

And | show 6 Taiwanese shops in this show.

Also those shops condition are almost same for owners.

But for me, all of them have same value as a kind of proof about culture and history.
Please check those details again, even if you think you know already.

| think you will have some new discovery on their surfaces.
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The concept of Takahiko Suzuki’ s 2.5D Photography —

Photography captures only the state of that moment, likewise, 2.5D Photography also
captures the state of the instance. The concept of 2.5D is built on the succession of
sight. Interior and exterior. Both are just surface. The world is three-dimensional, but it's
only the surface that we can see. And the surface means 2D. We get information of the
3D world as succession of 2D on retina. By the same meaning of this succession, 2.5D
Photography is built in 3D space with 2D element.

2.5D Photography looks like @ model, but it is actually photograph, it records the irre-
placeable time. Both the clean, renovated front door and the dirty, dilapidated back side
are the true moments. The 2.5D Photography is not manipulated to be excessively clean
or dilapidated. It is pure a document, impartially recording both the clean and the dirty
part, that is the difference between the 2.5D Photography and a model.

When we look at a photo, we believe the scenery in it actually exists or existed, that is
photography. But when we see a model scaled from its original size, although we can
see its appearance from different angles, but we understand clearly that it is not reality,
that is model. And 2.5D Photography has both of the very important features of pho-
tography and model, you can recognize the image is reality, but at the same time, you
can look at it from different angles.
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Past Works




RERIEHD
Betel nut Shop

2014

B S EM Mixed Media, BEEENR Inkjet Print
2B Sculpture : W28 x D35 x H38cm

78R Poster: H60 x W90 cm

Ed./3
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K 1EI
Betel nut Shop
2013

B E 1M Mixed Media, TEZENRY Inkjet Print
2B Sculpture : W29 x D19 x H32cm

733k Poster: H60 x W90 cm

Ed./3
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FHE#
Betel nut Shop

2013

B & 1EM Mixed Media, BEEEENRI Inkjet Print
BfE¥E Sculpture : W30 x D27 x H30cm

78#R Poster: H60 x W90 cm

Ed./3
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HEHFEREE

Community Supermarket
2008

B & 1EM Mixed Media, BEEEENRI Inkjet Print
A28 Sculpture : W42 x D55 x H18cm

78#R Poster: H60 x W90 cm

Ed./3
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HEHFEREE

Community Supermarket
2007

B &M Mixed Media, BEEETR Inkjet Print
2B Sculpture : W25 x D60 x H32cm

5%} Poster: H60 x W90 cm

Ed./3
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FRE

Goat Cuisine Booth
2007

B E 1M Mixed Media, BEEEENRI Inkjet Print
2B Sculpture : W48 x D57 x H26cm

78R Poster: H60 x W90 cm

Ed./3
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Bk

Animal hospital

2007

B S M Mixed Media, BEEENR Inkjet Print
2B Sculpture : W35 x D16 x H45cm

78R Poster: H60 x W90 cm

Ed./3



http://global-store.info

EENE

Patisserie
2007

B & 1EM Mixed Media, BEEEENRI Inkjet Print
A28 Sculpture : W35 x D70 x H35 cm

78%#R Poster: H60 x W90 cm

Ed./3



